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occurred, just as he names the human mediators of the other texts he 
learned. 

An ijnza t y ~ k a i l s a u t h ~ ~ . z . e d  .--th.e ee~tu~e_nttt~ooo~e _ah... hmrnk,u .,,. the 
text -- thathad ~ been learned, u s iw  t.he formula for "qral t ~ m p s ~ ~ ~ ~ n "  
(Tiwaya)." Such usage represents an important further expression of the 
oral construction of darasa instruction. I n  an explicit fashion, i&z_as 
articulate thegenealogical manner in which knowledge . . was - . -- handed 
down th-r~~gh the generations. Ijaza documents could cover all types 
of texts and modes of learning. Zabara ( 1956 : 4-5) quotes an ijaza 
that gives the student the right to transmit the teacher's mqru'at and 
m ~ u ' a t ,  which the teacher says he had likewise received from his own 
teacher. Ijazas could be either general ('amma), or restricted, pertaining 
to anything from a single text-as in the case of the ijazas Sayf al- 
Sunna granted to his students for Muslim's Sahih-to a delimited disci- 
pline. 

In provincial Ibb, at least by the turn of this century, the issuing of 
written ijazas was rare. Oral and biographical history accounts of the 
last decades .. . . of _.__ the ._ . old _~ ~ darasa . . _ _ system . _. . . . ., do ~ . not . . .... referto a practice ..... ~ of for- 

d i z e d  licensing; . . they mention only the names of teachers, and possi- 
bly, but normally separately, the titles of the principal texts studied. In  
any case, if-+e.olderijar~ inrutugo! hadseemed t o  offer . a . marking - .~ . of 
the transition .. .. ... from student . . ,  . to . teacher, .... the_transition-was usually not 
a b s t .  Al-Shawkani desc~&~ a period of his academic life during 
which he simultaneously took lessons from some scholars and gave 
lessons to others. The historian al-Burayhi describes an individual as 
"studying with those more learned than he and teaching those less 
 SO."^^ Isma'il al-Akwa' (1980 : 1 1) points to the practice of charging 
advanced students to recite the lesson aloud as a distinctive feature of 
Shafi'i instruction. In  Quranic schools, as Muhammad al-Akwa' notes 
(n.d.: 47), it was customary to have "the older instructing the younger 
and the ones who understood teaching those who did not." 

Just as the ijaza was not a diploma in the contemporary sense, so the 
"books of study" (kurub al-bib) did not represent a conuentional curric- 
ulum. For the darasa _ st.ude_nt,. ~h~-.works.s~.u.di.ed represer?ted..gt_m>_t a 
specific madhhab, -- they were _ . the _._ .,-. standard _._ . .-- - texts of a p,arGcular .. . . -.-- school of 
shags ju.risprl)dence. The biographical histories give evidence ofipe- 
cialization among some scholars; others dabbled, or in unusual cases 
such as al-Shawkani, went profoundly into numerous subjects. All, - 
however, b e g a ~ w i &  the key manual,texts,of their . . madhhab. ., 

AUDITION 

ENDOWMENTS 

The teacher may not ask payment. 
HADITH 

Providing for the expenses of instruction was a venerable charitable 
and pious activity, one that usually took the form ofa  special institution 

cluded separately earmarked funding for the Great Mosque of Ibb  
(known as waq f al-kabir), the town's other mosques (masa~id),~4 local 
saint-tomb complexes (turab), and advanced instruction (darma). In- 
kind revenues came from extensive endowment landholdings in the Ibb 
hinterland, and cash rents were derived from town real estate, including 
building lots, houses, shops, warehouses, and the public bath. 

In  the official darasa-endowment register (see fig. 7)," document 
texts refer to waqfs "for the darasa of the muhajirin in the Great 
Mosque of the town of Ibb"; or simply, "endowment for darasa" (waq f 
li-l-darasa). The management of the endowment properties, the collec- 
tion of the revenue, and the disbursement of food and money to the 
students was the responsiblity of an official known as the 'aqil itla 
al-darosa. ~ u r i n ~  Ramadan the normal endowment-supplied-fare of -- 
sorghum bread and porridge was changed to wheat bread, meat gravy, 
and clarified butter. For the 'id aGkabir, the major feast day of the 
Muslim calendar, two bulls were slaughtered for the students a t  endow- 
ment expense. In Ahmad al-Haddad's day there were more than fifty 
muhajirin, half boarders, half day students, who were served together 
with some teachers and a few poor men in groups of four a t  as many as 
sixteen tables.36 

The endowment mandate for its student beneficiaries was to study 
"the magnificent Quran and the noble knowledge ('ilm)," one text 
reads, "under the supelvision of the darasa official, in the assembly 
mosque of Ibb town." Jurisp~udence was to be studied in both its "usul 
and furu'," its f'roots and bran~hes."~' As a condition of, and in return 
for, the support given them, the muhajirin accomplished specially dedi- 
cated recitations on Monday and Friday eves. These were in memory 
of the Prophet and of the local founders: "to the soul (ruh) of the 
Prophet," a typical text says, "and to his [i.e., the founder's] soul, using 
his name."38 As such donors accumulated over the years, their names 
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were added to a list read out a t  the conclusion of the recitation by a 
special Great Mosque functionary. An Ibb testament (wasiyya) dated 
1904,39 for example, mentions two agricultural terraces set aside as 
endowments for "darasat Ibb" and "darasat Jibla [a nearby town]," 
respectively. These charities are intended, in the founder's words, "to 
enter me into the recitations (al-rati6)"-that is, by the muhajirin a t  
the main mosques of both Ibb and Jibla. Another endowment was 
to be in memory of the founder's mother, "to enter her into the 
recitations." 

This type of recitation ~,_ b l  _" the -.-, muhajirin ., .. . ,..~.. . was . actually ..L-,.lli...-.~ +specialized 

PUFC v e r s i o ~ , ~ f  ,,a_much wider .p.kengmenon. R ~ ~ a s i o n - i ~ - o r y  
of_&,. deceased,.individual,'s .,sou! c0.ul.d occur as a simple .and-..uncom- 
penszed,-.act.. f devotion. Relevant in this connection is an exchange . . . ..~ ,. - -,, , 

~ u h a m m a d  al-Akwd (n.d. : 56-57') remembers with his stepmother: 
"Muhammad," she asked, "when I die will you recite (tadrus) to my 
soul, recite (taqra') for me the Fatiha [the opening sura of the Quran], 
and pray for me?" He answered "Yes" at the time, and as an adult he 
carried out these recitations . There . - is, in addition, a separa~e-category 
of embwments (known as wag f qira'a) thg&e_rt.iqto s~~ch.recita_tion.~~ 
S u c ~ p ~ ~ v ~ ~ ~ d . ~ w m . e ~ r ? _ t . s ~ ~ ~ ~ d ~ - . d i c e c ~ . .  - ~ . . , h g ~ c c i  ter 
rather than by the Endowments Office. I n  the Ibb testament of 1904, 
there are several "recitation waqfs" enumerated, involving designated 
properties with revenues to be provided the reciters named. Other 
privately held documents attest to such developments as "stepping 
down" from reciterships, involving a transfer of both the right to the 
annual income and the duty of r e c i t a t i ~ n . ~ ~ ,  Some recitational waqfs 
were intended as small charities provided to nonfamily poor, especially 
scholars; others were huge family trusts in which the recitational waqf 
formula shields an important allocation of an estate.42 That various 
perils awaited endowments was clearly recognized by their founders: 

C cautions and conditional curses are common in the formation texts.43 
The several . .,. varieties .... A,-.- .. . .. of .p,gb!.ic, .and ,pxivate.. ,e.ndowments~..shayed a 

common legal structure, which,,is sqt fo.r,th in-.the-chapter on waq_fin the - .... . . . ., . . l l L y  

jurisprudence manuals. In establishing an endowment an individual 
" -. , ., 

undertook a unilateral -.,...,..-,..,.,-r.. legal act >,,---. w h e r e b ~ g ~ ~ ~ c r - t y  -..-.-* ~ was-coxlwer.teeddfrom 
private owne~sh~,p~,(~~l~~_t~~e,~d,o.~m~eat-~~.~aqf.)~~~tat~~. There are three . . - . 

distinctive features of this legal transformation. The first is that the 
transfer to endowment status is an action in perpetuity, valid until 

p _ _. __ ---_ __ __ 
Judgmes,Day,  or as the establishing documents read, "until God 

f inherits the earth and all upon it." Second, the property in question is 
------I I,.. "- _ - . - 1 
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r e ~ v e d  (the formulae are maqafa, "to stop," and habasa, "to restrain") 
from --.. the ckcles of worldh-.~n.fer. As the documents state, the prop- 
erty may no longer be "sold, inherited, pawned, or given as a gift." The 
endowment properties are no longer property in the worldly sense that 
they may be alienated. A thi&gssen-tial feature concerns the intention 
of tlle_founder. This must be qurba, which is "an act to God," 

or a "desire to draw near to Him." In theory at least, the legal transfer 
involved is not understood in terms of the this-worldly intentions asso- 
ciated with ordinary legal undertakings. The support of mosques is one 
such action pleasing to God; the funding of instruction is another. That 
the muhajirin were a set-apart .. group of initiates was thus reinforced by . .---.- 
the special qualiGes of their material support. 

CHAPTER 5 

The New Method 

At an annual awards day ceremony held at  the elementary Revolution 
School in Ibb in 1975, some of the teachers and pupils put on a short 

r skit. A breeze snapped at the Yemen Arab Republic flag bunting that 
decorated the stage, and an antiquated public address system crackled. 
Speeches that castigated the old regime, recalled the glorious-events of 
the revolutionary years, and then underlined the importance of educa- 
tion in building the nation's future were made by local dignitaries, 
including the governor, the provincial military commander, and the 
director of the Ibb branch office of the Ministry of Education. Poems 
written for the occasion were also read out, local musicians played some 
popular tunes, and all joined in the national anthem. 

Critical of the past and, somewhat more implicitly, of the present as 
well, skits are standard fare at the public occasions that have prolifer- 
ated on the republican calendar. The skit this day was entitled, "Edu- 
cation in the Old Days."' In it the teachers who wrote it looked back 
with a mix of serious and humorous intent typical of such theater at an 
institution, the Quranic school, which they and many in the audience 
had attended. For their young pupils, some of whom were the actors, 
the skit offered a representation - - - - -  of .--- a mode of instruction that was fast 
disappearing. unlZGin;most other scripts, this one contains only a few 
spokekparts and was mainly intended to provide stage directions for a 
living tableau. 

1 Initial scene: the curtain rises on a Quranic school room, with a floor 

f covering of reed mats and burlap sacks. Sinna is sitting on the right side 

I leaning against arm cushions. The general situation: the clothes of the 
poor students are old and some are torn. The clothes of the rich children 

1 
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case, he would "attend to the papers one by one, [including] the simple 
and the momentous." 

In Ibb, the mufti of Imam Yahya's era was in the habit of taking long 
strolls in the morning, and he too would answer the people who came 
up to him, This casual availability in the morning complemented that 
of the more structured, principal time and place of giving fatwas, 
during afternoon qat-chewing sessions in his diwan. A daily morning 
walk around the town, during which he received requests and petitions, 
was also standard for Ismaeil Basalama, the Ibb governor during the 
first part of Imam Yahya's reign, as was noted by the Syrian traveler 
al-'Azm (1937 : 291 -92). The official routine of al-Qadi Ahmad al- 
Sayaghi, governor in the 1950s under Imam Ahmad, provides an exam- 
ple of some further modalities and also points in the direction of an 
eventual transformation of this administrative style. 

Al-Sayaghi's daily schedule began indoors with a four-hour block of 
time devoted mainly to the general reception (muwajaha hmma) of peo- 
ple who had come to see him, and also to replies to submitted peti- 
tions with the assistance of his secretaries. In his capital, Taeizz, Imam 
Ahmad too had discontinued the regular morning open-air encounters 
of his father, taking this activity inside to a diwan.8 Later in the morn- 
ing, al-Sayaghi customarily went out to tour the town but mostly for 
the purpose of inspecting the work on the construction projects that 
were his real passion. During the afternoon qat session, he met with 
selected individuals (muwajaha khussa) . On Friday afternoons, however, 
he conducted himself in the old manner. This one afternoon a week 
anyone could approach the Ibb governor, the deputy of the imam, who 
sat out under. a tree next to the government offices for the reception 
(muwnjalm) of those who otherwise might not have been able to reach 
him. 

Central to the muwajaha format was the notion of responsiveness. 
An "official," al-mus&l, was literally "the one asked." What was sought * 

from an imam or a governor, a mufti or a judge, was an "answer" (a 
jawab). In the case of the mufti, a query was posed a d t h e  answer was 
the fatwa. For the other three dispute-handling public officials, the 
imam in the capital and the governor and the judge on the provincial 
level, the approach was made in the form of a complaint or petition, 
known as a shakwa. Historically, shakwas were the general means by 
which individuals initiated actions in which they wanted to involve the 
~ t a t e . ~  Whether these were individual-state matters (employment, state 
credit, charity disbursement, tax matters) or individual-individual ones 
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(disputes of all sorts) pursued through the state, the shakwa always 
represented the opening move.1° 

SHAKWA 

It is absolutely necessary that on two days in the week the king should sit for the 
redress of wrongs, to exact recompense from the oppressor, to give justice and to 
listen to the words of his subjects with his own ears, without any intermediary. 
It is Jitting that some written petitions should also be submitted if they are 
comparatively important, and he should give a ruling on each one. 

NIZAM AL-MULK (1  1 th century ~ . ~ . ) l l  

The basic procedure for obtaining justice, for finding relief from in- 
justice (rulm), through the state, was thus a direct appeal to an official, 
one ofwhom was the shari'a judge. In his well-known Hadith commen- 
tary a1-Nawawi summarizes the pattern as follows: "The wronged per- 
son can seek relief from the sultan and the judge, and other appointed 
officials, asking for redress from the offending person, saying 'So and 
so has wronged me,' or 'So and so did this or that to me"' (quoted 
in al-Shawkani A.H. 1394: 14). The vocabulary of zulm-the mazlum 
(wronged person), zalim (offending person), caloma (to wrong), tazallum 
(to complain or seek relief)-is precisely that utilized in shakwas. 

In many Muslim states, from an early date, mazalim jurisdictions, as 
they became known (from the same z-1-m root), amounted to alter- 
nate or superior forums for handling disputes.12 The existence of such 
competing forums partly contradicted the supposedly universal juris- 
dictional sweep of the shari'a court, especially if matters contained 
within the purview of the shari'a were as a consequence not dealt with 
by the shari'a judge. In imamic Yemen, this contradiction worked a bit 
differently than in the typical Sunni state, headed by a sultan or a king. 
Condensed in the identity of the imam were both a sultan's temporal 
capacity to handle grievances such as salary arrears, petitions for trans- 
fer of position, or complaints about an official's conduct, and the full 
shari'a capacity of the ultimate judge (and mufti) in the land. While 
there was for this reason no open contradiction or separation of powers 
at the apex of the imamic system of rule, at the local level of the 
governorates there opened up two distinct positions: the shari'a judge 
(hakim) and the governor (na'ib, m i ) .  These separate delegations 
(wilaya) of capacity, undivided in the identity of the imam, meant that 
dispute settlement on the level of the provincial town involved a divi- 
sion of labor between the hakim's capacity to handle shari'a matters 

I 
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and the governor's capacity to handle problems defined as being of 
another sort-roughly, the maealim jurisidiction formula. 

In ideal terms, as in the description of Imam Yahya by the quasi- 
official historian, the shakwa is oral, conveyed verbally by the peti- 
tioner and "heard" by the ruler-thus (al-Wasi'i): "to hear for himself 
people's petitions [shakwas]," "he walked and continued to hear 
shakwas," "and while washing and afterwards before the prayer he 
continued in this fashion hearing shakwas." An extreme and desperate 
version of the auditory connection was public shouting. It used to be 
possible to literally "gain the ear" of the Yemeni head of state by 
persistent shouting at his front door, and it is a strategy still occasionally 
employed from street level to get the attention of a local governor 
upstairs in the official residence. Interchange based on speaking (or 
shouting) and hearing might be initially understood as the only possible 
method for the presentation of the concerns of the illiterate downtrod- 
den, and women and children. In another sense, however, the emphasis 
upon "hearing" is stylized and overstated. It is part of a system of 
representations centering on the value of "presence" situated at the 
heart of the face-to-face intimacy of the muwajaha formula. While a 
speaking-hearing mode for the communication of shakwas was valued 
as an ideal, a writing-reading mode was frequently the practical norm. 
The ideally oral quality of the shakwa fit the ideal character of the 
muwajaha, but underpinning such structures of apparent presence 
were practices of distancing and absence implemented through writing. 

There was a further status twist to this. Petitions from the mass of 
lower-status individuals, which were supposedly "heard" in the public 
muwajaha, had in actuality to be transformed from their imprecise 
dialectial articulation into the discourse of the text in order to be dealt 
with. Elite petitions, those of the few, the individuals most accom- 
plished in the literate skills, could be communicated in speech, but this 
occurred, not in the open public format, but rather in the relatively 
private afternoon diwan settings of the "special muwajaha" (muwajaha 
khassa) . -- 

Proper conduct of the muwajaha style of government depended on 
the elimination and avoidance of barriers between ruler and ruled. The 
barriers at issue were both physical-walls, closed doors, guards-and 
of the insubstantial, haiba sort, which caused ordinary petitioners to 
tremble and lose their words. To  provide what he refers to in a sec- 
tion heading as a "Description of the Imams of Yemen," al-Wasiei 
(1928: 297) quotes an account that makes repeated use of verbs and 
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nouns derived from the h-j-b root, which means to "hide," "conceal," 
c L  make a separation," and "to veil." In  its various forms the h-j-b root 

expresses circumstances opposite to muwajaha, which depends on an 
unobstructed meeting of faces. According to the quoted text, the ideal 
imam is like one of his subjects in his simple style of life, and he "speaks 
to them and governs them, without regard to whether [the individual] 
before him is a noble or a commoner, strong or weak, without creating 
a barrier (hijab). He does not delegate matters to ministers or chamber- 
lains (hujab). . . . [Such rulers] neither keep [others] out (yahjibun) nor 
seclude themselves (yahtajibun) ." 

An important connotation of the h-j-b root is feminine seclusion 
and veiling: in the public domain, proper and just "masculine" conduct 
is enacted through the regular presentation of one's face and through 
the secure medium of speech; improper and unjust ("feminine" for 
men) conduct, by contrast, relies on the concealment of the face and 
works through the dangerous medium of writing. An ordinary form of 
muwajaha wisdom similarly dictates that men come out of their houses 
every day, show their faces, and circulate in the town streets, or risk 
criticism and suspicion. 

A negative assessment of a ruler, within the muwajaha idiom of 
statecraft, typically pointed to the practice of official distancing. Thus 
a republican historian criticizes the conduct of Imam Yahya's sons as 
provincial governors, including al-Hasan in Ibb, as follows: "They 
withdrew [a h-j-b verb] themselves from the people and distanced 
themselves from hearing their shakwas" (al-Akwd 1980 : 295, emphasis 
added). By extension, Imam Yahya's general policy is critically charac- 
terized as one of "total isolation; he shut himself, and Yemen, off from 
contact with the outside world." 

In practice, shakwas were virtually always written,13 as were the 
responses, which were usually added in the form of a note atop the 
original piece of paper containing the shakwa (as is the case with the 
query and its fatwa-answer). T o  engage the official machinery even 
shouted claims had to be reduced to a concrete statement of the prob- 
lem in the form of a written shakwa. T o  get around the soldiers who 
might block delivery, Governor al-Sayaghi placed a barrel with a slot 
in the top to collect hand-submitted shakwas at street level. The mail 
system, which functioned rather well in the post-Ottoman imamic 
period, served principally to carry shakwas, either to provincial gov- 
ernors or to the imam himself.l4 For those private individuals who 
could afford it, the telegraph system served the same end. Public writ- 
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ers, who continue to set up their boxtop offices outside the governorate 
offices in Ibb, specialize in writing shakwas for petitioners who cannot 
write for themselves. 

On  the receiving end, in the imam's diwan for example, shakwas 
were first screened and summarized by secretaries.15 The secretary 
wrote a brief memo at the top indicating the subject matter and the 
action sought. The shakwa was then passed before the imam, who 
would add a quick note of refusal or permission, such as "nothing 
forbids this," or return the paper to the secretary to draft a brief order 
(amr) or a note of transfer to an appropriate official or other person. 
Transfers often carried a request for investigation or clarification of the 
complaint, and, if warranted, an order for implementation (tanjdh) 
or dabt, which entailed some form of arrest, seizure, enforcement, or 
restraint. One of the possible officials to whom a shakwa initially pre- 
sented to an imam or a local governor might be transferred was the 
shariH judge of the appropriate jurisdiction. The hakim too received 
shakwas directly, and also transferred them to others. The ideal admin- 
istrator was one who not only was accessible, in the sense of receiving 
people's shakwas, but who responded to them quickly and decisively. 
For officials of all levels, reading and responding to the shakwa traffic 
was one of the principal tasks of day-to-day government. 

Finally, the original shakwa document, now bearing a response, was 
returned to the petitioner. It was the petitioner who was responsible for 
effecting the physical transfer to another official or person if such was 
called for in the response. To have an order carried out, the petitioner 
had to take the shakwa with the order written on it to the official 
addressed in the response, such as, "to the governor of Ibb, for en- 
forcement," or "to the shariea judge, carry out the necessary shari'a 
procedures." The system depended on the initiative of petitioning in- 
dividuals to keep their matters alive. 

For the judge, the shari'a court itself, the mahkama shah h, entailed a 
specialized form of muwajaha. The required openness of this event was 
defined in manual chapten on procedure. Court skeuld be held in a 
well-known and central public place, while the rule against posting a 
doorman (hajib, from the h-j-b root) addressed a concern for un- 
impeded direct access. Reacting to the tumult of bodies crowding a 
contemporary (mid- 1970s) I bb courtroom and pressing forward to 
gain the attention of an old judge, his teenage son suggested that it 
would be desirable to create order by placing guards at the door to let 
disputants in one at a time, or in pairs. His father retorted sharply that 
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a guard at the door led inexorably to people's being denied access and, 
as a consequence, being denied justice. Years after the opening of 
official courtrooms, older judges could still be encountered listening to 
disputants sitting outside at curbside or at the doorsteps of their resi- 
dences before or after lunch. But the direction of new legislation con- 
cerned with judicial procedure is toward more "ordered" sessions, with 
access to the judge regulated by a doorman,16 and also-diametrically 
opposite to the open-door format-private interviews, conducted under 
newly instituted prosecutorial auspices (Messick 1983b),17 and closed 
sessions in certain circumstances. A final separation of house and court 
was mandated by the "Judicial Authority" legislation of 1979 (Art. 1 7): 
"Sessions are to be held in the court building, in specially designated 
rooms. " 

A shakwa presented to a judge, or transferred to him, is a way of 
bringing a matter to his attention for the first time. In giving attention 
to a shakwa, however, a judge is not engaging the process of adjudica- 
tion. The shakwa represents only a petition by a single party, and this 
is different from a claim (da'wa) with which a formal proceeding opens. 
A ddwa involves two parties, one who makes the da'wa and a second 
who is also present and hears the da'wa and then responds to it, in an 
ijaba. The presentation of a shakwa is intended only to get the judge to 
issue a summons to the second party. If the shakwa is minimally plausi- 
ble and the subject matter relevant to his jurisdiction, the judge will 
dispatch one of his soldier-retainers, a step known as infadh.lR This 
occurs by means of a note written atop the shakwa by the judge, which 
says, "Bring so and so to give justice (li-insaf) to the petitioner." In 
addition to the task of maintaining order before the judge, the work of 
delivering summonses is the primary activity of the judge's soldier- 
retainers. 

There were thus two distinct types ofmuwajaha that occurred as the 
judge sat before his house. The simple and far more numerous first type 
is the approach by the single party for the purpose of presenting a 
shakwa; it is the petitioner and the judge who come face-to-face in this 
instance. The second, more complex type, occurs "between" (bain) 

I 

two parties and in the presence of the judge. If requires a claimant I 

(mudday), who states the da'wa, and a defendant (mudda' 'alzh), who first 
i hears the da'wa and then makes an answer, an ijaba. In  this instance i 

the parties confront each other and together confront the judge. From I 
I the beginning, then, as a matter becomes a case and is adjudicated, a 
I petition is answered by the judge, a claim is answered by the defendant, , 
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and a claim and a response (followed by evidence or oaths) are together 
answered by the judge in his ruling (hukrn). 

JUDICIAL KNOWLEDGE 

A judge's personal knowledge of particular people and their affairs 
constituted an important and recognized basis for judicial action. Spe- 
cifically, according to both Shafii and Zaidi manuals, except in hudud 
cases,'B where evidence must be presented, a judge can give judgment 
based on his own knowledge (i'lrn) of events; and, when the evidence of 
witnesses is presented, he can accept or reject it on the basis of his own 
knowledge (i.lrn) of the justness or unjustness of the persons in question, 
without requiring further verification of their character.e0 Pragmatic 
and contextual, this circumstantial 'ilm was derived from worldly con- 
tact and experience rather than from teachers and set the practicing 
judge off from the more retiring among his fellow scholars. While 'ilm 
in the sense of knowledge acquired in the madrasa receives promi- 
nent mention among the fundamental conditions for assuming the 
judgeship-Abu Shuja' , for example, enumerates six detailed subpoinh 
-that of 'ilm in the informal, local sense is not developed. Without 
such contextual knowledge, however, that obtained in the madrasa 
could not be effectively im~lernented.~' 

Dealing as he does in worldly hij@', that is, in evidence, testimony, 
acknowledgments, and oaths, the judge requires a down-to-earth 
understanding of people and their ways in his jurisdiction. And yet there 
was a constraint, a t  least in the perspective of the manuals, that re- 
stricted his purview to the surface of outward fact and verbalized 
intention, to the exclusion of deeper but unexpressed purpose or con- 
cealed motive, Shari'a court proceedings are meant to operate on the 
basis of al-eahir, a level ofoutward appearances and manifest meanings. 
Confronted, for example, by an oath confusing in its implications, a * 

judge is instructed to follow the outward sense of the articulated state- 
ment.%% Likewise, the import of an oath is never to b e  determined by 
the potential existence of a "mental reservation, or an interpretation 
contrary to the meaning of the words, nor a reservation made in an 
undertone which the judge cannot hearYMzs any of which might be 
alleged subsequently by the oath-taker. In  making the key initial deci- 
sion about which of the two parties in a case is to be the plaintiff (and 
thereby assume the burden of proof), the judge is to apply the following 
rule of thumb: "The plaintiff is the individual whose claim conflicts 

with the appearance of things (al-zahi~);"~~ Interpretation of a final 
ruling in a case is similarly restricted: the judge's decision is to be 
"imblemented manifestly (<ahiron) not implicitly (batinon) ."" Fittingly 
for an encounter of "faces" (muwajaha), the proceedings are intended 
to function zahiran, or as we would say, "on the face of," issues, words, 
and rulings. Among the relevant specialists in appearances was the 
physiognomist, the student of faces and physical indications, who could 
be called upon by the judge to give evidence.26 

Al-Nawawi offers some notes on how a judge should conduct himself 
in order to acquire information upon being appointed to a new and 
unknown jurisdiction. Before departure for the new post, he should 
make preliminary investigations "about the circumstances of scholars 
and persons of good repute in the district." He may expect to ask and 
receive advice from local scholars on matters of jurisprudence and 
also, from those with practical experience, information about locally 
accepted custom ( ' u 7 f ) .  Al-Nawawi recommends that the judge consult 
such local jurists before rendering his decisions. Persons of good repute 
could be relied upon to guide the new judge in discriminating the just 
and the unjust in the population and, together with the local scholars, 
provided prospects for staffing his court. The Zaidi manual likewise 
counsels the judge to have both scholars and other reputable people 
present a t  court sessions. 

The new judge, al-Nawawi writes, should "enter on a Monday and 
proceed to the center of the town." He  is then to carry out a series of 
initial inquiries to acquire necessary information concerning two main 
areas of judicial responsibility that extend beyond his duties as a trial 
judge. "First of all, he should look into the situation of individuals in 
jail. Those who say 'I was jailed justly' should remain so. If Lwrongly,' 
then his adversary must produce proof, and if the latter is absent he 
should be written to, to present himself" Then the judge should inter- 
view the local trustees of the several types: "He who claims a trusteeship 
should be questioned about it, and about himself and his administra- 
tion. He who is found lacking in the requisite justness should have the 
funds taken away from him, and the less than fully competent should 
be supported with counsel." 

Next the judge should see about appointing court functionaries to 
assist him, including both a secretary and an individual known as a 
muzakki, whose task it is to pronounce officially on the justness, or not, 
ofindividuals who appear before the court as witnesses. Known to both 
the Shafi'i and the Zaidi manual, the procedure of verification of 
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known about this man's training or skills, his medical tradition was an old and 
distinguished scholarly specialization. 

Qasim Shujd al-Din was one of the &bibs of twentieth-century Ibb. Born in 
a rural village, he had come to enroll as a poor student in the Ibb mosque 
school in 191 7, the last year of Ottoman rule. Although he attained full 
competence and esteem in the core fields-jurisprudence, hadith studies, and 
the language sciences-and was locally recognized as an hlim and teacher, 
Qasim's particular intellectual inclination was toward medicine and the cur- 
ing arts. This.combination of a jurist's training with medical interests is not 
unusual (e.g., al-Khazraji 1914:93); even Imam Yahya wrote cures (Rihani 
1930: 133). Shared assumptions, terminologies, techniques, and the analogical 
method connect the two fields. 

Qasirn's principal textual sources were the well-known authoritative compi- 
lations of simples by Ibn al-Baytar (d. 1248), a botanist and pharmacologist 
from Malaga, and Da'ud al-Antaki (d. 1599), a doctor born in Antioch. A 
third major source was the compilation by the Yemeni Rasulid Sultan al- 
Muzaffar ( 1975). Through Ibn al-Baytar, Qasim was familiar with al-Razi 
and Ibn Sina, among the Muslim doctors, and Discorides and Galen among 
the Greeks. When I knew him, Qasim was also an avid collector who climbed 
the mountainside or wandered along the margins of terraces, head down in 
search of plants. His interests were the prescription of simples, dream inter- 
pretation, dietary regulation, and both recitational and written cures, for 
possession, impotence, and other problems. He had no expertise in such licit 
techniques as bloodletting and cauterization, the second formerly practiced in 
Ibb by Jewish moris; practices he considered illicit, such as some forms of 
magic; and still others he did not credit, such as hypnotism, occasionally 
attempted by one of the town judges. He dated his interests in curing to an 
event that occurred before he began to study medicine. One of his students fell 
into a seizure, with hands flailing and head bobbing. Qasim recited to him the 
"Chair" verse (2: 255) and then the Cave and Hatab chapters (18, 11 I )  from 
the Quran, both of which mention "fire." A jinn cried out "You've burned 
me" and was expelled to end the seizure. Up to that point Qasim only knew 
what everybody knew about the jinn, that they existed (cf. Quran 55: 15). As 
a student of the shari'a, he was also conversant with the legal incapacity 
implications of being possessed (majnun). Qasim was not among those, includ- 
ing a &ila from Ibb, who tranced or otherwise s u m m o ~  the jinn (e.g., 
al-Shawkani A.H. 1348, 2, appendix, p. 208). His standard curative technique 
involved a specialized type of recitation, mobilizing potent words. Qasim's 
written cures included amulets and writing on plates, using either Quranic text 
or formulae composed of the names of God, or combinations of words, letters, 
and numbers. He mastered the subsciences connected with the names of God, 
the letters of the alphabet, and numerical squares. Amulets are worn directly 
on the patient's body or written on objects that come into direct contact with 
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the body, such as a woman's comb. The writing placed on plates is dissolved 
by a liquid, and the word is incorporated. 

17. Rosenthal 1970: 82. 
18. For comparative examinations of the madrasa, see Fischer 1980, on the 

"scriptural school," and Makdisi 1981. The use of darasa as a noun with this 
voweling occurs early in Yemen (Ibn Samara 1957 : 227). Cf. also darsa, mean- 
ing "student" (M. al-Akwd n.d. :44,46); al-darsiyya, "the lesson," ibid., p. 53. 

19. Ibn Khaldun's view of the Quran as the "basis of instruction, the 
foundation for all the habits (malakat) acquired later on" ( 1958, 3 : 300-301), 
quoted at the beginning of this chapter, is complicated by a second passage, 
which states, "no [scholarly] habitus can originate from the [study of the] 
Quran, because no human being can produce anything like it" (ibid., p. 303). 
These two views are consistent with my argument in chapter 1. The Quran is, 
paradoxically, both the end and the beginning of the kitab. The general 
scholarly problematic is one of crafting texts in the world of the Text. 

20. Eickelman 1985:63; cf. 56, 62. 
21. Such an individual could become a specialist in Quranic recitation or 

seek employment as an imam of a mosque (cf. I. al-Akwa' 1980: 187, quoting 
a document stipulating that an imam must be a hajz). 

22. Because of the presence of blind students, the Hazr in Ibb is sometimes 
called dar al-makfujn. Biographical histories contain many entries on blind 
scholars, who are usually identified as "al-darir." 

23. Disputation was taught in Yemen (Zabara 1956:45; al-Shawkani A.H. 

1348, 2:219). 
24. He used the word ijtihad here. For such usage (i.e., mujtahidan j talab 

al-'ilm) in the context of studying efforts, al-Burayhi 1983 : 87, 102. 
25. Al-Shawkani A.H. 1348, 2: 215. 
26. See chapter 6 herein, on libraries. 

' 
27. Zabara 1956: 114; al-Akwd 1980: 11. In the town of Zabid, al-Akwa' 

notes, this practice continues. In the northern highlands in the same month it 
was customary to recite works on inheritance. 

28. Al-'Amri (1 985 : 132, n. 1 1) where further references are provided. 
29. Al-Shawkani A.H. 1348, 2 : 2 18. 
30. Al-Shawkani, biography in A.H. 1348, 1 : 360f. 
3 1. Al-'Amri 1985 : 107: "The idea of the ijaah was at first purely concerned 

with the Hadith and its science." 
32. Al-Burayhi 1983 : 99. 
33. On waqf, see article in SEI; and in connection with instruction, Makdisi 

1981. For further details on wag f in Ibb and Yemen, see Messick 1978, chaps. 7, 
8; Serjeant and Lewcock 1983 : 15 1-54, 3 15- 16,427-3 1. There were also less 
permanent forms of support. A common formula of support was it'am al-ta'am, 
to provide board, literally "food," but also sometimes clothing, supplies, and 
expenses (see I. al-Akwa' 1980 : 188, 194, 202). In about A.D. 1300, according 



286 NOTES T O  PAGES 95-97 

to al-Khazraji (191 1 : 265), a noted teacher from nearby Ta'izz moved with 
his students to Ibb. His lesson circle had expanded to over a hundred students, 
and the mosque where he had been teaching was too small. The people of Ibb 
(ah1 ibb) undertook to provide for the expenses (kqaya) of the teacher and his 
large following. 

34. In 1975, according to Ibb Endowments Office records, there were 
twenty-two active, endowment-supported mosques and nineteen that were 
former or inactive mosques (including those in ruins, displaced by construc- 
tion, or used only as Quranic schools). Three were women's mosques, with 
women imams and caretakers; two other mosques originally had separate 
men's and women's sections. Three were recent, located in new quarters. At 
least seven contain tombs of "saints" or founders, the most famous being that 
of Sayf al-Sunna in the Sunni Mosque. There were also several privately 
administered mosques. 

35. Muawwadat al-darasa, Maktab al-Awqaf, Ibb. I wish to thank al-Qadi 
Muhammad al-Ghurbani, al-Qadi Yahya al-'Ansi, and al-Qadi 'Abd al- 
Karim al-Akwd for assistance. 

36. The 'agil for a somewhat later period said there were as many as two 
hundred muhajirin during his tenure. Eligibility for endowment support and 
for residence in the Hazr was obtained through a document of attestation, 
signed by the mufti and other notables. 

37. Compare a text quoted in al-Akwd (1980: 187-88) on instruction in 
Shatii jurisprudence in a mosque-school in Rasulid Ta'izz. 

38. Compare al-Akwa' ( 1980 : 28 1 ) on reading to a founder's soul as part of 
an Ottoman (founder d. A.H. 967) period endowment in Zabid for the study 
of both Shatii and Hanafi jurisprudence. 

39. That of Isma'il Basalama, written in a plague year; he actually lived 
another thirty years, so these particular endowments were not enacted. The 
charitable acts of his father Muhammad b. 'Abd Allah Basalama (d. 1889) 
included repairing waterworks and minarets in Ibb, Jibla, and surrounding 
villages; providing daily allotments of bread to the poor at his house; providing 
clothing for widows and orphans; creating cemeteries; and establishing endow- 
ments for the Great Mosque and for darasa in Ibb (Basalama family sources; 
al-Akwa' 1987; cf. I. al-Akwa' 1980: 255). His brother Ahmad 'Abd Allah also 
founded a darasa waqffor Ibb (musawwadat al-darasa, Maktab al-Awqaf, Ibb). 

40. Also on the "private" side of the waqf institution is an&m very impor- 
tant category, the "descendant's endowment" (wag f 'ala al-dhurrzyya). 

41. This type of document is known as a tanazul, a "stepping down" from 
the position of w i r ,  administrator. In an Ibb document dated A.H. 1363, the 
position is transferred to a man, "and his descendants (awladihi) after him." 
The recitational duty, which is always detailed, here includes reciting one-half 
of a section (jy') of the Quran every day, to the soul of a woman and her 
brother. 
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42. I have the documentation for recitational waqfs that were the subject 
of extended legal battles in several Ibb families. 

43. In local instruments, the following lines are found: "As for him who 
transfers or alters [the waqf], I am his adversary, in the hands of God"; or, "As 
for him who transfers or alters [the waqf], upon him is.. . the curse of God 
and the curse of all the people"; or, "As for him who transfers or alters or 
corrupts it [the waqf], . . . he is exposed to the wrath of God and has become 
like those afflicted with helplessness by the spirits (shayatin) of the earth." 

Al-Akwd (1980: 256-60) quotes the text of a Tahirid prince, who also 
undertook charitable works in Ibb. The following litany of rhymed prose 
threats is aimed at those who would subvert his endowment: "He who desires 
to alter this, or some of it, or corrupt it, or invalidate it, whether guardian or 
peasant, or interpreting scholar, or judge or heir, whether by open expression, 
or concealed sign, or violent seizure, or out of greed or fear-he will bring 
ruin upon himself, and invalidate his integrity. Agonizing will his boldness be 
for him: he will deviate from his religion, scorn that which is sacred to him, 
and distain his pledges. He will justify the curse upon him, the curse of the 
prophets, the curse of the cursers among his good fellow men,. . . and he 
will draw near to Satan, the evil one, with the lowest of the lowly. God 
will not accept from him either transactions, legal acts, religious duties, or 
supererogatory works." 

Once created, endowments often suffered from the depredations of admin- 
istrators, officials, and rulers. Al-Akwd (1980: 12) summarizes the fate of 
many early schools and their associated endowments as follows: "Most [of the 
schools] fell into ruin through neglect by the endowment administrators and 
officials; some rulers took over the endowments, appropriating them for their 
own use. Also, the majority of the pious endowments created by the kings and 
princes for their schools were illegal [in the first place]." 

CHAPTER 5 

1. Author unknown, Arabic script in my files. I want to thank Ahmad b. 
'Abd al-Karim al-Akwd , an Ibb teacher and a frequent actor, for his assistance 
with this and other skits. 

2. Al-Wasi'i 1928: 118, 175. After A.H. 1295 [1878], the Ottoman governor 
of Yemen, Isma'il Haqqi Pasha, established both schools and new military 
units; after A.H. 1315 [1897], Governor Husayn Hilmi Pasha founded the 
Office of Macarif and Schools (makatib), a teachers school (dar al-mu'allimin), a 
vocational school, and a secondary school. An Ottoman Annual for the Prov- 
ince of Yemen for A.H. 1304 [I8861 mentions the existence of ruhdiyya and 
secondary schools (Salname, p. 201 [SOAS Library call no. E. Per 2806701). 

3. Young 1905,2 : 352-88; cf. Lewis (1 968 : 83-89, 1 13- 14, 181 -83), Berkes 
(1964: 99-121, 173-92), Shaw and Shaw (1977 : 106-15, 249-51). The 
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26. Al-Nawawi 1884: 377f.; Abu Shuja' /al-Ghazzi 1894: 678; al-Murtada 
1973 : 282. 

27. Al-Murtada 1973 : 282n. 
28. For the use of this term in the Hadramawt, cf Serjeant 1957: 14. 
29. For an important study of the relation of attire to social hierarchy, see 

Mundy 1983. See also M. al-Akwa' (n.d. : 159-60) for a discussion of the attire 
of the "three classes" (tabaqat). 

30. Cf. al-Burayhi 1983 : 98: "There was love for him in people's hearts, and 
fear (al-haiba) ." 

3 1. Cited in Serjeant 1977: 238. In some circles, scholars were objects of 
disparagement. Amin Rihani's soldier escorts filled his ears with negative 
comments about jurists. 

CHAPTER 9 

1. O n  holding court in houses, cf. Mandaville 1969:72; and EI 2, art. 
"Masdjid"; Tyan 1960 :277; al-Murtada 1973 : 283 n. 2. 

2. These perspectives and Weber's "kadijustiz" are criticized in the light of 
Moroccan shari'a court ethnography in Rosen 1980-81; 1989: 58-59. 

3. E.g., al-Wasi'i 1928: 295, but also in colloquial usage. 
4. Se jeant and Lewcock 1983 : 145, citing Sirat al-Hadi ila al-Haqq. 
5. Observed by Rihani (1930:89; cf. 90, 104, 129), who is quoted by 

al-Wasi'i, same page. Also observed by Salvador Aponte, quoted in Salim 
(197 1 : 478); and by al-'Azm 1937 : 180-81. Reported also in the official news- 
paper (Obermeyer I98 1 ). 

6. Cf. al-Wasi'i 1928: 126-27, on a Turkish wali who is described in the 
same formulas. 

7. On  wajh as shaykhly honor, see Dresh 1989; 1990. 
8. Imam Yahya stopped making himself available in his later years 

(Obermeyer 198 1 : 189). 
9. Starr 1978 : 1 15, 122, 189-91, 208, 231, 261, 269; Liebesny 1975 : 108; 

Berkes 1964 : 165. Ottomans in Yemen: al-Wasi'i 1928 : 175, 2 1 1 ; in earlier 
periods, al-Khazraji 191 1 : 23 1 ; in the nineteenth century in the era of Faqih 
Sarid (al-Hibshi 1980 : 95). 

10. Normally, shakwas concern individual-individual matters, although 
they can represent claims against officials (e.g:, al-Wasi'i 1% 178, 21 1). A 
right of complaint against judges and other officials had long been fundamen- 
tal in the Ottoman Empire (cf. EI2, art. "Mahkama: 2. The Ottoman Empire, 
i. The earlier centuries," pp. 3-5). In  Ottoman Ibb, the shakwa was known 
as an"ard hal; in Egypt, there were ardhaljis, writers of complaints (Ziadeh 
1968: 22). The Constitution of the Yemen Arab Republic affirms this right 
(Art. 44): "Yemenis shall have the right to complain to any state organization 
concerning violations of the laws by public officials or their negligence of the 
duties of their office." 
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1 1. Nizam al-Mulk 1960 : 14. 
12. EI 2, art. "Mazalim." Cf Schacht (1964: 51, 54, 189) for matalim juris- 

dictions as courts of complaints, on siyasa as a synonym, and as appellate 
courts. In the Ottoman Empire the mualim jurisdiction was for more serious 
criminal and civil cases (Gibb and Bowen 1950 : 1 16). A court of complaints 
was estabished in Saudi Arabia in 1954 (Schacht 1964: 88). In preprotec- 
torate Morocco, pashas acted as judges in criminal and civil matters (Rosen 
1979: 76). Maktari (197 1 : 94) mentions "ruler's tribunals" in the nearby Lahj 
sultanate. Cf. EI 2, art. "Mahkama: ii. The Reform Era (ca. 1789-1922)," 
pp. 5-9. 

13. In 1980 I collected shakwas and inventoried their volume, origin, and 
type at the two main shakwa-receiving offices in Ibb, those of the governor and 
of the subdistrict officer. 

14. I have a collection of about 100 shakwas delivered to Ibb by mail from 
outlying districts in about 1950. (Cf. Ibn Khaldun 1958, 1 : 389f. on mails and 
the political danger of obstructing them.) One shakwa, dated 1950, is of 
relevance. I t  concerns the desired return of five familiar books (identified 
simply as Diwan Hafiz, Kitab al-Insha', Muluk al-Muslimin, Rihla Nazih 
Bek, and Kitab al-Shifa') which the petitioner originally gave as a deposit for 
a now repaid loan of six riyals. 

15. A former secretary to Imam Ahmad was my principal source, although 
this activity has also been described by travelers. 

16. Hajb-Law 121 of 1976: Art. 104 (al-Tashriht). 
17. My study of cases from the Ibb niyaba office concerned the first months 

of its operation in 1980. National niyaba case volume from 1981 to 1986 is 
given in al-'Alimi 1989 : 218, table 9. 

18. Cf. Gerholm 1977 : 74, 195, n. 7. 
19. Unlawful intercourse, false accusation of unlawful intercourse, drinking 

wine, theft, and highway robbery. 
20. Al-Nawawi 1884 : 376,379; cf. 4 18 (accepting secondary testimony), 430 

(on a minor a judge might know to have been found); al-Ghazzi 1894: 684; 
al-Murtada 1973 : 284. 

21. See the important comparative discussion of "local knowledge" in 
Geertz 1983. For Morocco, Rosen has examined the general and specifically 
judicial patterns of "acquisition of knowledge about other people" (1984: 18; 
1989). 

22. Al-Nawawi 1884 : 4 (but see p. 329). 
23. Al-Nawawi 1884:436. Here I follow Van Den Berg as translated by 

Howard (Al-Nawawi 19 14). 
24. Al-Nawawi 1884: 427. 
25. Al-Nawawi 1884: 376. 
26. Al-Nawawi 1884 : 450-5 1. This specialization was also required to de- 

termine the identity ofa foundling's father. O n  the science offirasa, see Mourad 
1939; Fahd 1966, chap. 3. 
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Hidden histories of the bungalow 

Anthony D. King 

5. Cafbs. Tea Rooms. Confectioners. Billiard Rooms. Chess 

In the City. 

TEA ROOMS. 

Lyons &Co., 168 Regent Street, 21 3 Piccadilly, 154 Strand, 23 Cheapside, 20 Great Chapel 

Street, S.W., etc.; Hungarian Bread Co., 124 and 215 Regent Street and 41 Old Bond Street; 

Kettledrum, 43 Kew Bond Street; Srudjo, 85 ~ e k  Bond Street; Bungalow, 21 Conduit Street, 

W.; Fuller, 358 Strand, W.C., and 3 1 Kensington High Street, W.; Mrs. Robertson, 161 New 

Bond Street; also the shops of the Golden Grmn Bread Co., the Brrrlsh Tea-Table Co., and the 

Aerated Bread Co. 

Karl Baedeker, London a n d  Its Environs ( I  896), p. 1 9 

This is the symbolization of English identity . . . what does anybody in the world know about 

an English person except that they can't get through the day without a cup of tea? Where 

does it come from? Ceylon - Sri Lanka, India. There is no Engllsh history without that other 

history. 

Stuart Hall, 'Old and New Identities: Old and New Ethnicities' (1991)' 

What is a bungalow? . . . our imagination transports us to India 

Robert A. Brlggs, Rungolous a n d  Corlnrry Rerldences (1 891), Prefacr 

It is not an overstatement to claim that the Western suburb is quintessentially an imperialist 

form o f  human scttlement. 

Michael Leaf 'The Suburbanizat~on of Jakarta' (1994), p. 341 
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Just o w r  a hundred years ago, what was to bccome a simple though quite 

revolutionary change was introduced into the li\,ing habits and domestic 

architecturc of many suburban dwellers in England. A ccnturies-old tradition by 

which builders of urban houses stacked rooms, full of pcoplc, posscssions and 

activities, on top of onc another was sclcctively abandoned, to be replaccd by a 

diffcrcnt spatial practice by which rooms wcre placcd adjacent to each other in 

a single storey, and in a separatc building, on the ground floor. 

This was, of course, the principal significance of thc bungalow - thc name that 

was to be given to the building form with such an arrangementL - and it was 

preciscl?, the morc spacious, lcss expcnsivc land of thc suburban cnvironment that 

was to encouragc thls development. Thc year was 1891 .' 
The suburb was instrumcntal in producing thc architectural form of the 

bungalo\v, just as the bungalow was instrumental in producing the spatial form of 

the suburb. It was a proccss that, in thc carly twenticth ccntury, was to be repcatcd 

in the suburbs of Anglophone colonial and post-colonial countries worldwide: the 

United Statcs, Canada, Australia, New Zcaland and eventually elsewhcrc (Ashford 

1994; Butler 1992; Clark 1986; Gowans 1986; Holds\s.orth 1982; King 1984a; 

Lancaster 1985; Wintcr 1980; Wright 198 I ) .  

The social and architcctural significance of thc bungalow can be simply stated. 

As thr archetypical form of the modern freestanding or dctachcd single-storey 

dwelling, the bungalow rcprcsents two important and intcrrclated social, spatial 

and cultural changes which, for an incrcasing proportion of thc population, have 

taken place since thc term and idca wcrc introduced from India into thc West. 

Thc first (spatial) changc might bc described as both vcrtical and horizontal, 

a movc from living in houscs of thrcc or  four storeys in large, dcnsely populated 

citics and towns, dcpendcnt on thc railway, to oncs of two or, increasingly onc 

store): in more spacious outer suburbs dcpcndent - . -  on thc car. The 

second was a social and architcctural changc, from living in an architcctural form 

containing many households - such as (in Britain) the ubiquitous Gcorgian or 

Victorian tcrracc, or perhaps scmi-dctachcd villa, or (in North America) the 

apartment, row housc or 'brownstonc' - to  living in thc modern detached or 

scmi-detached house or bungalow containing only on?. From an urban political 

cconomy perspcctivc, thc bungalow is about thc symbolic display of private 

propcrty and ownership. 
In North Amcrica and Australia, where thcsc dcvelopmcnts have gonc much 
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further than in Britain (and other countries in Europe), and where suburban, 

single family, single-storey homes are the typical pattern, the history of the 

bungalow (in its various styles and forms) in contributing to the process is both 

widely acknowledged and extensively written. Architecturally, it is seen as a 

forerunner of Frank Lloyd Wright's 'Prairie House' style; it has an especially 

favoured place in the history of the Arts and Crafts movement (Brooks 1972; 

Cumming and Kaplan 199 1 : 12 3-5; Robertson 1993) and architectural hstorians 

see it as the source and immediate ~redecessor of the contemporary single-storey 

ranch house. Its particular distinction in the United States is that it is generally 

regarded as the first truly national type of domestic (and suburban) architecture, 

an architectural form as characteristic of the inner edge of the modern city as the 

high-rise office tower is of the centre (though now, also of the suburbs). 

In England, however, the Complete Social and Architectural History o f t h e  Bungalow 

has still many unwritten pages. As I have suggested elsewhere (King 1984a: xiv), 

this is partly owing to the gap between its particular class connotations in the past 

and the predominantly bourgeois interests of much architectural history today. 

Ever since 1927 when a prominent member of the Anglican establishment, the 

Dean of St Paul's, coined the phrase 'bungaloid growth' in the contest of what 

was to become a class war over the future of the countryside and who was to be 

allowed to live there (King 1984a; Punter 1986), 'bungalow' was to  become, for 

a middle- and upper-class public, a term overly charged with social meaning. 

Whatever the reason, a conspiracy of silence reigns in British archtectural studies 

concerning anything to do with the B-word. 

It is, however, the polit~cal and cultural significance of the Anglophonic diaspora 

of the bungalow that forms the main theme running through this chapter. In 

telling three stories from a larger political economy of culture, what I want to 

highlight is the extent to  which global architectural and urban developments at the 

turn of both the nineteenth and the twentieth century were, and indeed still are, 

dependent on the existence of colonial and post-colonial cultural regimes. Each 

of these three stories - hdden narratives excavated from the silent, subterranean 

suburbs of architectural history - is concerned with the reception, and social and 

spatial translation, of unfamiliar phenomena generated by the interaction of 

cultures under the conditions of colonialism. Each of the three stories says 

somethng about the social meanings associated with the bungalow at particular 

times and places in history - but, also, about the times and places in which the 

bungalow exists. 

The first story, prompted by Gayatri Spivak (1985) and, especially, Edward 

Said's Culture and Imperialism (1993), concerns an elaboration of the argument by 
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which the introduction of thc bungalow depended on the facts of cmpirc; but it 

also sheds somc light on matters of sexuality, race, gender and dorncstic space in 

late Victorian London. The second story pursucs somc morc formalist issues in 

thc high culture of archtectural history, including thc relation of the bungalow to 

the Arts and Crafts movcmcnt in Britain and the dependencc of both on a 

d r ~ c l o p i n ~  impcrial culturc. Whcn first introduccd. thc bungalow was an 

innovatitc, even radical, social and architectural idea, produccd by, and for, a 

uniquc configuration of cconornic, political and cultural circumstances. That it 

was such an innovativc idea is suggested by the fact that some of the earliest 

bungalow designs wcrc produced by architects now scen as prominent figures in 

thr Arts and Crafts movement: C. F. A. Voyscy, M. H. Baillie Scott, R. Norman 

Shaw, C .  H. Brcwcrton and especially Robcrt A .  Briggs. 

Thc third story is much more up to date. It concerns the suburban bungalow 

in Australia and thc contemporary economic and social conditions that are both 

changing thc nature of its dorncstic spacc and transforming its mcaning;into a 

paradigmatic symbol of our multicultural timcs. 

1 want, thercforc, to prisc open the closcd cupboards of architcctural history 

and put into their cmpty drawers somc of the multicultural polysemicity 

associated with the bungalow. To take the reader back, as it were, to a time before 

the tcrm 'suburbia' had been invcnted (1895, according to the Oxford English 

Dictionary) or thc concept cvcn thought of. 

T H E  B U N G A L O W  I N  T H E  W E S T  

As 1 have discussed elscwherc (King 1984a: chapter 2 ;  1990a: chapter 6), the 

bu~l~a low - as a culturally distinctive, historically specific, functionally differ- 

cntiatcd, and terminologically distinguished building form - was first introduced 

from India into thc Westcrn hemisphere at the end of thc 1860s. *. 

Yet the small cluster of less than ten bungalows built on the north Kent coast 

somc two hours from London between 1870 and the early 1880s seems to have 

gone rclativcly unnoticed in thc imperial mctropolis. Morc important than these 

fcw cxamples arc thc two different discourses that were to develop around both 

the tcrm 'bungalow' and the object that it signified, and these did not really begin, 

cithcr in London or elscwhcre, in any substantial sense until the end of the 1880s. 

Thcy wcre discourses not only on what kind of archtcctural form a 'bungalow' 

should takc but also on what kind of social mcaning 'bungalow' carried; a subtle 
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social semiotics which was a question not just of denotation but also of 

connotation (Barthes 1994: 89). 

The space of the first discourse was relatively restricted, of a somewhat 

technical nature, and concerned the features t h s  new building type ought or ought 

not to have, and it was confined to a limited professional readership of some of 

London's more specialized architectural and building journals (The British 

Architect, Building News, The Bu~lder, Academy Architecture and the more arty Studio). 

The second discourse, however, was broader and much more public, was 

essentially social, and aired in a London theatre, a monthly magazine, and in the 

novels of various writers such as George Gissing, H. G. Wells, and others (King 

1984a: 100-15). 

It is this second, connotative, social discourse on the bungalow that was 

introduced into the imperial metropole of London at the end of the 1880s. But 

not, however, into the space of the capital's far-flung or even nearer suburbs but, 

more surprisingly, into the heart of the heart of empire itself - London's West 

End. It was in Toole's Theatre, in a street just off the Strand (now William IV 

Street), where Fred' Horner's three-act comedy called simply The Bungalow 

opened on 7 October 1889. It was to run, uninterrupted, for three hundred 

performances.4 

T H E  E M P I R E  I N  T H E  C I T Y  

I have spelled out in detail elsewhere the distinctive political, economic, and 

essentially material and social conditions which were to account for the 

transplantation of the idea of the Anglo-Indian bungalow from India to Britain, 

especially in the two decades spanning the end of the nineteenth century (King 

1984b, 1990a). More recently, Edward Said (1993) has discussed at length the 

construction of what he refers to as an imperial culture in the metropole, 

especially in relation to the development of the novel.' It is, Said suggests, at the 

end of the nineteenth century when 'scarcely a cqrner of life was untouched by 

the facts of empire' and when 'British rule in the Indian subcontinent [was] at its 

height [that] empire was a universal concern' (pp. 7, 76). These were the years 

of the paradigmatic colonial stories of Joseph Conrad, Rudyard Kipling, AndrC 

Gide, and many others, a time when 'all cultures are involved in one another; 

none is single and pure, all are hybrid, heterogeneous, extraordinarily differ- 

entiated, and unmonolithic' (p. xxix). 
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Said has suggested that 'thc novcl, as a cultural artefact of bourgeois society, 

and imperialism, are unthinkable without each other' (p. 84). The same might be 

said about both the play The Bungalow, and the built form it represented. Yet just 

as the novel oftcn hides, or marginalizes, its imperial connections, so also does 

Frcd Horner's comedy. The 'structure of attitude and rcfercncc' of the $ay, to 

use Said's phrasc, means that the world bcyond England is never seen ‘except as 

subordinate and dominated' (p. 89). The discourse of empire is displaced, turned 

into a comedy, a 'code' that can be laughed at. Thus, apart from the dcrivation 

of the play's title, the only signs of India arc deliberately trivial and ironic: for the 

stagc sct, thcrr arc ornamental Oricntal rugs, a monkey on a rail, a parakect on 

a perch; in thc script, a few, equally ironic rcfcrences to India. Thc only Indian 

figure rcpresrntcd in thc cast is the bit part of a fcmalc 'Hindoo' housekeeper, 

whose namc, 'Puty Bccbcc', already signals a subordinatcd social sexuality. 

Thc narrati\.cs which both structure and also script the comcdy are those 

which, through the 1890s, were increasingly to invest meaning into thc as yrt 

unfamiliar, though attractive, and mellifluously sounding term of ' b u n g a l ~ w ' , ~  

narrati\cs of masculinity, scxual transgression, marital infidelity, flirtation, 

Bohemianism, artistic flouting of social convention, Orientalism, and also racism. 

For all of thcsc, 'bungalow' was to be thc sign. 

To appreciate how thcsc meanings wcrc derived we nccd, of course, to rcad 

the play. But bcforc this, \ire might begin by considering the interactive social and 

spatial qualities of the bungalow; as something of an uncertain and enigmatic idca, 

introduc-cd from India to a middlc-class thcatrcgoing population in London which, 

in 1889, was thc largcst city in thc world. 

As t ' \c sugcstcd carlicr, it was a population accustomed to living in what, by 

today's standards, would be sccn as large households, of perhaps fivc, six, or sevcn 

people, plus onc or two servants, in homcs whosc vcrtically arranged rooms were 

separated by stcepish staircases, in two., thrce-, or increasingly cvcn four-storcyed 

houses which, for thc most part, wcrc linkcd togethcr in clustered rows. 

For such an urbanizcd, middlc-class, and crowded populatian, thc idca as well 

AS the spatiality of the bungalow was both strange and unfamiliar (I'm dcriving 

thcsc insights from the play). The image was of a dwclling characterized by social 

and spatial apartncss; scparatc not only from othcr people and othcr dwellings, 

hut also scparatc from the city itsclf, a housc surrounded on all sidcs by space. 

As thc rooms were all on one floor, thcrc wcrc no stairs to signal (for a 

bourgrois population) thc conventional and propcr distinction betwccn night and 

day and the bchaviour and actititics appropriate to each: undressing and dressing, 

sleeping and being awake. The cxistcnce of bcdrooms adjaccnt to the sitting room 
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inflected the social and moral space between them and - not least in terms of the 

social codes which regulated Victorian middle-class life - introduced a potentially 

dangerous overlap between formal and informal, proper and improper activities. 

Thus, the bed - with all its connotations - instead of being located in the private 

space of 'upstairs' and reached only after a conscious decision to expend the 

necessary energy ascending them, was only footsteps, and seconds, away from the 

drawing room couch. The bungalow, in short, had a different moral geography, 

the mapping of which required new social codes which had to be invented before 

they were learnt. 

Equally important was another outcome of the bungalow's single-storcyedness, 

the problem of controlling ingress and egress. Unlike the conventional terrace or 

row house, o r  semi-detached villa, with clearly marked front and back doors, and 

established social rules governing their use, the late Victorian bungalow might 

have doors on all its four sides, not to mention the French windows (the adjective 

itself already suspiciously suggestive) from - and to - the bedrooms. With these 

understandings, we can move towards the play. 

The dramatis personae of the comedy are the hero, Frederick Leighton Buzzard 

(twenty-eight), an artist; his two friends, Henry Vaughan and Percy Gwynn and 

their wives; Zeffie Williams, the artist's model; Gregory Bell (forty-five) and his 

wife, Jane, parents of Millicent Bell (twenty) whom Buzzard, the artist, wishcs 

to marry; and Puty Beebee (thirty), a Hindoo, housekeeper to Buzzard. The play 

opens on the lawn of Buzzard's Putney bungalow, leading to the river. Stage 

directions indicate that 'Everything is elegantly ornamental with Indian articles'. 

There are various (nude) statues around, including one of Cupid. A monkey is on 

the rail of the house (presumably, the veranda), down stage. As the curtain goes 

up, Buzzard is discovered, dressed in a velvet smolung jacket and - naturally - 

smolung. 

The principal character, of course, is a hardly veiled reference to Sir Frederic 

Leighton, according to Newall (1990: 138) 'the most distinguished nineteenth 

century President of the Royal Academy and the most eminent painter of the 

Victorian age'. Leighton (1 830-96), leader of the Victorian neoclassical painters, 

was particularly renowned for making nude studies which he subsequently draped 

for his large, neoclassical compositions. Pillar of the Victorian ar t  establishment, 

Leighton was President of the Royal Academy from 1878 to 1896 (Newall 1990; 

Wood 1974) and the first artist to be raised to a peerage. 

Leighton's sensuous nudes, however, and the gossip around his relations with 

his London models (Barrington 1906: 11, 273) also made him a controversial 

figure. The last painting he made of the female nude for its own sake, according 
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to Ncwall, was The Bath of Psyche, the moment represented being that where 

Psyche undresses and preparcs to bathe in readiness for her bridegroom, Cupid. 

I citr Ncwall's account: 'The girl is standing at the extreme edge of the pool of 

watcr, in which the. reflection of hcr legs and feet appcars. Beyond is a flight of 

Sour marblc stairs, from which rise two fluted columns.' Presumably in relation 

to the malc gaze, Newall suggests that 'The naked figure is exposed for thc 

dclcctation of her unsecn admirers, just as in thc legend the person of Psyche was 

offcrcd to an unknown husband.' In Ncwall's opinion, The Bath :f Psyche was 

perhaps clopc lo thr boundary of what was pcrmisslblr in trrms of the display of the fcrnalc nude. 

L.cighton largely rscaprd thc rhargc of Ic\rdness . . . ~ a r t l y  brrausr his nude subjerts illustratrd 

mythological r tcnts . . . and partly bet.ause they wcrc suffiriently gcnrral~zcd to fulfil that general 

cntcrion ofclassicisn~ whlch rcjrctcd the sprcific or thc rccognizablc. 
(1990: 1 2 2 )  

Sexuality, in short, was legitimately displayed, 'though dis~laccd through the 

device of rcprcsenting thc exotic' to quote Janet Wolff (1990: 27). 

As thc painting was cxhibitcd at the Royal Acadcmy in 1890, it scems more 

than likely that Leighton was worhng on it (and not unknown to others) in the 

previous year - but this \,,as, in any case, only the last of a number of socially 

contro\crsial paintings and criticism had bcen increasing through the 1880s. In any 

c\ent, according to a contemporary, 'In 1889, the fashon of running Lcighton 

down had become all but universal, only thc very clitc of the art world remained 

truc' (Ncwall 1990: 1 16). 

The play -of  which the spatial ploys arc not dissimilar to those in the domcstic 

comedies of Alan Ayckbourn - revol\,es around a series of liaisons and spatial 

encounters betwcen husbands, wivcs, Zcffic the model, and Buzzard's prospective 

parcnts-in-law. Buzzard is keen to marry Milly, whose mother, Jane Bcll, has, + 

however, made this conditional on his giving up painting, refusing to allow her 

daughter's future husband to have anything to do with models. For Mrs Bell, 

association with artists and modcls makes thc bungalow forbidden territory: 'I 

havc told you, I havc no wish to enter thc precincts of your bungalow whilc you 

arc a bachclor.' Nonc the less, Mrs Bell, with a prurient curiosity about what the 

bungalow is like, and what is in it, had asked her husband about it: ' I  told her as 

best I could that a Salvation Army barracks was not in it for purity of thought.' 

Howcver, prccisely because of Mrs Bell's moral reservations, her husband is 

enabled to visit Buzzard - and also Zeffie, the model - unhindered: 'Here in the 

house of an artist, in your bungalow, I am safe . . . [my wife] wouldn't enter it 
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for the world . . . [she] would think her soul entirely lost if she came in a place 

frequented by models.' 

As Buzzard plans to move the next day (into a new house in Maida Vale), 

leaving the bungalow uninhabited, Bell asks to borrow the key; he also likes 'to 

dabble in painting' (he had previously engaged a model and attempted a painting 

entitled The Crowning ?f Elizabeth, though the outcome, Buzzard suggested, was 

that 'Eliza' had probably been 'crowned'). But which key? Buzzard asks, as all 

'visitors' are apparently coming at various times; the front door? the lawn 

approach from the rivcr? the side door? even, the door on to the lawn from the 

bedroom? 

Other of Buzzard's married friends call, one wife because she concludes that 

'there must be something dreadful to  see in a bachelor's bungalow'. The women 

enter, but only after various paintings are turned to face the wall, and 

handkerchiefs placed over the statues. As the play proceeds, it appears that each 

of Buzzard's (married) male friends wants to borrowthe key of the bungalow for 

his own liaisons. At one point, one married 'lady friend' is on the point of 

swooning at the prospect of being discovered 'alone here, in a bachelor's 

bungalow. How foolish of me to come!' 

The novelty of the bungalow, elegantly furnished in Indian style, is made 

apparent in the ironic comments of Buzzard's lady visitors: '1 had no idea a 

bungalow could look so nice! And how convenient too, all on one storey. . . . 
Moreover, one hasn't got to go all the way to India to see it. Much cosier than 

the Indian article.' There were also 'no snakes or mosquitoes to be afraid o f .  . . 
it makes one fancy oneself in tropical parts'. 

'Puty Beebee', Buzzard's thirty-year-old 'Hindoo' housekeeper, enters the 

play principally as a gendered, sexual, and also racial sign, though not an 

altogether unambiguous one. Early in the play, the (older) Bell comments, ' I  say, 

you've got a rather nice place here; and then to have a darkey for your 

housekeeper - sly dog, you!' to which Buzzard retorts that, as he was 'obliged 

to have some housekeeper to look after the bungalow', it would 'stop people's 

tongues and be in harmony with the surroundings' if he engaged a 'real Hindoo'. 

A later reference by Bell to her as a 'nigger girl', sharply rebutted by the young 

artist Buzzard, suggests that the (literal) staging of racism, as well as its 

contestation, was as present in the'marginally multicultural London of the 1890s 

as it is in the much more culturally diverse metropolis today. Thus, though the 

play is largely farce, there is also a strong thread of satire, always with a political 

edge. 

If empire provides the first frame of reference for the play, and the events of 
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Lcighton's career thc second, a third seems likely to have come from Horner's 

kno\vlcdgc of c\-cnts that wcrc to bccomc increasingly familial- in metropolitan 

circles about thls time, namely, the de\relopment two years earlier (1887) of a 

prominent cstatc of (vcry upmarket) bungalows set in the depths of the Surrey 

countryside. Namcd Bcllagio after the lakcside resort on Italy's Lake Como, the 

d~~\~cloprnent was reached by train from London's Victoria Station and a ten- 

minutr carriage drive from thc local railway station of Dormans (with connections 

to London and Brighton) opened in 1884. By 1891 there wcrc some forty 

impressive 'bungalow rcsidenccs' 'dotted about the copse-clad slopes'. 'If you 

want pcacc and quirt' rcportcd the Brirish Architect, 'Bcllagio is dccidcdly the place 

to gct it, for here in your bungalow, hidden away among wooded slopes, you can 

bc lost to the outer world as complctcly as you wish' (1888: 74). As I've discussed 

else\vhcre, other things could be lost, as well as reputations. Bcllagio was to 

conf rm the Bohemianism of the bungalow (King 1984a: 100-1). 

A handful of bungalo\vs had bccn designcd and built by a young London 

architect. Robert Alexander Briggs. whose Btrngolor~~ and Country Residences (1 891 

alld latrr editions) has thc distinction of being the first book of architectural 

dcsigns on the bungalow to be published in Britain. Much more than thc carlier 

Kcnt cxample, Indian imagery and thc consciousncss of empirc and colonies were 

to bc the principal source for Briggs's idcas: 

What i, a bungalou? , . our imagination transports us to India . . . to lobv, squat rambling onc- 

stor~c.d ~ O I I F ( , S  with  wid^ \rrandahs, latt~ccd windows, flat roofs and with cr r ry  roncci\.ablc 

drrangcmcnt 10 kcrp out thr scl>rrhing ray, of thr sun. . . . Or rlsr \Yr think of sornc rudr  srttlcrnent 

In our r o l o n ~ c ~ ,  whcrr thc houscs 01- huts huilt of logs of wood, hcwn from thr tree and with shinglc 

I.OOFI g 1 t c . 5  11s an irnprccs~on, as it u r r r ,  of roughing it. 
(Br igs  189 1 : Prcfarr) 

T H E  A R C H I T E C T U R A L  DISCOU-R-SE O F  

T H E  B U N G A L O W  

I turn now to my second story. I referred at the start to the conspiracy of silence 

surrounding thr bungalow in thc more orthodox al-chitcctural histories in Britain, 

not lcast in the otherwise wcll-documented history of the Arts and Crafts 

movement. This is cspccially thc case in comparison to historical scholarship in 

thr Unitcd Statcs whcrc the popular Craftsman bungalow is seen as embodying 

the movement's fundamental ideas (Brooks 1972; Cumming and Kaplan 199 1 ; 

Robertson 1 993).7 

Thus, in two of the principal monographs on the doyen of Arts and Crafts 

architects in Britain, C. F. A. Voysey, there is no hint of the term (Durant 1992; 

Simpson 1 9 7 9 ) . ~  Despite Voysey, Shaw, and M. H. Baillie Scott having designed 

specifically named bungalows at the beginning of their careers, these have either 

been expunged or marginalized in the canonical British texts. And by excising the 

bungalow, they have also eliminated the connection between the change of 

architectural paradigms and the imperial context which triggered it off. For 

information on the early bungalow designs of British architects, we have to rely 

on an American scholar (Kornwolf 1972). 

1 mentioned earlier that the earliest identifiable reference to the bungalow as 

a form of architecture suitable for the suburbs (whether in Britain, North 

America, Australia, or elsewhere) was in 1891 (King 1984a: 105); yet the idea 

was to  go through many transformations before i t  caught on. 

Developments at Bellagio and the publication of Briggs's book, with its many 

illustrations and wide variety of designs, apparently opened up the gates of 

architectural experimentation. Briggs made a distinction between a bungalow, 

which generally had one storey though also sometimes with bedrooms in the roof 

space, and a bungalow house, the latter with verandas, balconies, and an informal 

architectural style. In a frequently quoted phrase Briggs wrote: 

A Cottage is a little house in the country but a Bungalow is a little country house, a homely little 

place, with verandahs and balconies, and the plan so arranged as to ensure complete comfort with 

a feeling of rusticity and ease. 

(B r ig s  1 89 1 : Preface) 

The larger economic and social conditions behind these archtectural develop- 

ments have already been hinted at. By the end of the nineteenth century, London 

was unquestionably the political, social and economic heart of empire. Its pre- 

eminent position as banking, finance, and services centre in the international 

economy (King 1990b) had created a substantial professional and service class, 

some of whom (along with 'returnees' from the c~lonies) ,  in adopting a scaled- 

down version of the country house, were already making their social and 

architectural presence felt in the Home Counties. In Briggs's terms the bungalow 

was 'a l i t t le country house', not for the aristocracy but for a new bourgeoisie. As 

Clive Aslet has pointed out, it was this middle-class interest in the country house 

which led to the success of the magazine Country L$e, which began in 1897 (Aslet 

1982). 
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A second factor was thc growing acccptancc by membcrs of this class of the 

increasingly institutionalized practicc of thc  'weekend', a social rcorganization of 

t imr set asidc for recrcation and leisurc, to  be eventually cmbodicd in building 

and spatial form - the weekend bungalow or cottagc (King 1980). These social 

conditions, combincd with Briggs's translation of thc bungalow idca, were behind 

thr  high architccture bungalow concept in thc 1880s. The essencc was its principal 

singlc storcy and thc ncw cmphasis on the horizontal disposition of the rooms. 

Kaplan (Cumming and Kaplan 1991 : 121) suggcsts that 'thc source of an Arts and 

Crafts building's horizontality is oftcn unclear', seehng to  ascribc this to  the 

influcncr of individual architccts, styles, o r  vcrnacular buildings. As with these 

bungalows, however, it \\,as rathcr that thcy werc appropriatc t o  thc largcr, often 

lrss cspcnsivc, sites in thc (reachable) country districts and the spacious suburbs 

of Edwardian towns. 

About 1885, a youthful C. F. A. Voysey produced a decidcdly undevcloped, 

though multicultural, bungalow dcsign for the wcckend retreat at Bellagio. Taking 

thc namc and thc imagc of thc vast roof from Anglo-India, its hugc bay window 

from an Elizabethan o r  Jacobcan English Renaissance past, and thc two-and-half 

storcy gablc from thc nro-vernacular ideas of Norman Shaw in the present 

(Korn\volf 1972: 56) Voysey's design for thc 'Italian' Bcllagio amply confirms 

Said's comments about late Victorian cultural hybridity. Thc spacious ground 

floor studio provides a c:lue to  the bungalow's usc, as well as the gendered 

c-onncction bctwccn the (malc) artist's 'littlc place in thc country' and similar 

masculine spaccs in thc impcrial city (Rhodes 1979; Walklcy 1994) (Figure 2.  

Equally hybrid in its origins is the late 1880s dcsign for a bungalow at Douglas, 

lslc of Man, by Baillic Scott which, according t o  Kornwolf (1972: 85) is the 

architect's carlicst surviving design (Figure 2.2),  apparrntly inspired by an 

Amcrican source published thr previous ycar (Figure 2.3).  l o  Alrcady, thereforc, 

the bungalow, as a social, architectural, and spatial idea - first introduced into , 
North America in 1880 (Lancastcr 1985) - was wcll on the way to  becoming 

transnationalized. .. 

Bctwccn 1893 and 1898, the Building Nerrlc hcld thrcc dcsign compctitions: for 

a countryside, hillside, and rivcrside bungalow. Thc winning designs all suggest 

not only the essentially rccrcational and leisurc function, with plenty of time- 

consuming spares in the billiard room, encircling vcrandas, belvcdere towers and 

accommodation for golf irons and bicycles, but also, in their size and 

accommodation for srrvants and guests, Briggs's notion of thc bungalow as 'a 

little country house' (Figurc 2.4), as is also the case for the two previous 

rxamplcs. Both Br igs ' s  use of thc term,  and that of his contcmporaries, suggcst 
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F~gure 2.1 C. F. A. Voysey, Design for a bungalow at 'Bellagio', c. 1885 

Source: The Brrnsh Archltrct, I0  June 1598 

that the main defining characteristics at this time were the use of solid walls for 

one storey only, a large, frequently sweeping roof under which additional 

accommodation could be included and, often, a veranda encircling all or part  of 

the ground floor. 

Like the  design for a 'hill-side bungalow, a few miles from London, for a 

gentleman' (Figure 2.5), most of these examples were for occasional weekend o r  

summer use. Yet it is clear from Briggs's Preface (1 897) that his designs were also 

for more permanent living in the spacious suburbs and outlying districts of early 
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F;gore 2.4 Winning design for 'A Countryside Bungalow' by Mliss, 1893 

Sourcc: Bu,ldzng \ewr. 7 Jul!. 1893 

Edwardian towns. Hc refers, for example, to  the desirc not only for artistic but 

also for 'appropriate dwellings . . . among the largc number of persons of 

modcratc income . . . hithcrto content to residc in the ordinary suburban vrllu of 

a stereotype pattern' (emphasis added). Though 'moderatc incomc' can be 

intcrprctcd in diffcrcnt ways, in the drawings for a class of house costing £1,000 

t o  £2,000, his intcrprctation of the bungalow idca includes dining and drawing 

rooms and thrcc bcdrooms and bathroom all on thc ground floor (Figurc 2.6). 

Furthcr out of town is A. Jcssop Hardwick's proposed megabungalow, with 

strong nco-vernacular trimmings, for an obviously well-heeledclient in Tunbridge 

Wclls, published in the Builder's  Journal  in 1903 (Figure 2.7).  Somewhat more 

modest and, from the prcsencc of other houscs ncarby, apparently in a more 

genuine (though also 'professional') suburban setting, is 'Dr  Emcrson's bungalow' 

at Southbournc, thc product of another Arts and Crafts designer, G. H .  Bre- 

wcrton (Figure 2.8). 

Bv the turn of the century, Briggs's influence had spread well bcyond thc Home 

Counties. In the new, prosperous, merchant and professional suburb of Roundhay 

in Lccds (at thc time, the fifth largest city in England), 'The Bungalow' was built 
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Figure 2.5 Winning design for 'A Hill-side Bungalow, a few miles from London, for a 

gentleman' by Centaur 
Source: Building News, 20 May 1898 
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F I ~ I I I C  2.8 G. H. Brewcrton, 'Dr Emerson's bungalow at Southbourne' 
Source. 'Homc Count~cs ' .  Co~mrr,, Corrugc.~, 1905 

in 1900 (Figure 2.9j, its features closcly following Briggs's prescription of thc 

bungalow as 'an artistic littlc dwelling with vcrandahs, oriels and bay windows'. 

On thc ground floor are thrcc hedrnoms, bathroom, and dining and sitting room, 

with four furthcr bedrooms, and bathroom, in the roof space, and billiard or 

smoking room in the !gable. 

Likc othcr Arts and Crafts designs of this period, such as Baillie Scott's house 

at Lctchworth (Kornwolf 1972: 303), the asymmetrical faqade is balanced 

bctwccn the long slope of thc roof line on one side and the M-shaped gable on 

the uthcr. As is c\-idcnt from all thc discourse spelling out thc variety of alternative 

lifcstylcs and social meanings invcsted in the bungalow, thc symbolic dimensions 

of its architccturc wcrc meant to signify everything that city a rd i t~c tu r e  was not: 

to bc informal rather than formal; vernacular rather than classical; artistic, free 

and easy, rather than rigid, businrsslikc and uptight. As the space under thc vast 

roof mcltcd away to flow down and settle around the ground floor, the lincs of 

the bungalofi spread uut horizontally at the base likc a huge A,  closing in at the 

top. It was all very different from the right-angled, H-likc verticality which had 

govcrncd urban classicism from the Rcnaissance. 

Thcsc cornbincd fcaturcs of a new suburban organicism opened up a new space, 

with new social codcs, wherc an increasingly commercial shopocracy, and 
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Flgure 2.9 The Bungalow, Oakwood, Roundhay, Leeds, 1900-1. Architect unknown, but 

designed after R. A. Brigs, Bungolows and Country Rendences, 1891 
Source: Author's photo, 1987 

professional class, came into its own, dependent, not least, on the new goods, 

opportunities, and prosperity which the Empire now supplied. And though the 

flattened 'pyramidal' nature of the lines may well have helped the form of these 

buildings cling closer to the landscape, the horizontalityof the bungalow was a 

response not only to the new economic and spatial conditions of the expanding 

suburbs but also to the practical issue of the 'servant problem' and the need to 

cut down on unnecessary labour. At a slightly greater, rail-commuting, distance 

was a bungalow in the suburb of Bramley, three miles from the centre, designed 

by Leeds architect Percy Robinson and erected in the same year (Figure 2.10). 

I have gone at some length into this somewhat conventional, formalistic analysis 

in order to reinsert the bungalow into the canon of architectural hlstory, so as to 

expose the conncction between what is often reprevented as a purely 'autono- 

mous' national, 'neo-vernacular' design tradition of the Arts and Crafts 

movement and the imperatives of imperialism, a 'national' discourse whlch is, in 

fact, made possible by Empire. As I have discussed elsewhere, when these 

up-market bungalows were introduced, they were both a symbol of, and container 

for, consumption - of timc, of space, and of money. The surplus was channelled 

principally through the imperial metropolis and other large cities and it came at 
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F I ~ U W  2 10 Percy Robln~on.  Dcslgn for a bungalow built at Brarnlcy, Leeds, 1900 
Soilri2 Bci,lJtnL7 \ r . z ,  .. 3 l Augurt 1900 

a particular historical conjuncturc. Near thc pcak of this high architecture 

bungalon. boom, J. A. Hobson wrotc in Imper,oljsm (1902): 

.A \  our rmpirr has gr,,wn Idrgvr, a Iargrr and larger number of [officials\ havr rct111-ncd to the 

rountrv . . . many of thrm wralthy . . . drvotcd to luxury and matcrlal display. . . . Could the 

inromc\ cspcndrd in tht. I-lomr Countirs and othrr large districts of Southrrn Britain h r  traced to 

rhrir Sourrc ,  it \rould br found that they wrrc in large mrasurc wrung from thc rnforrrd toil of 

\ast niult~tudrr of black, brown or yrllou- natives. 

(King 1984a: 262)" 

T H E  M U L T I C U L T U R A L  S U B U R B  I N  

A U S T R A L I A  

My third and last story is a short onc. It comcs from contemporary Australia, a 

colonial scttlcr socicty first cstablishcd by whitc migrants from Britain in 1788. 

Two hundrcd years later, in the 1990s, Australia is not only one of thc most 

urbanized countrics in the world, but also thc most suburbanizcd: it has one of 

thc lowcst urban dcnsitics worldwide principally bccausc of the predominance of 
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low-density, detached housing. Over 77 per cent of all homes in Australia are 

separate (and generally single-storey) dwellings uudd 1993: 15). With the highest 

degl-ee of home ownershp worldwide (over 70 per cent), Australian cities such 

as Melbourne or Sydney contain all the classic elements which make up suburbia 

- not the least of which are the unimaginably vast numbers of California 

bungalows (as well as those of a more British and Australian variety) introduced 

from the first decade of the twentieth century (Butler 1992; King 1984a) and with 

the fashion alive and well into the 1950s. 

Yet the Califorria bungalows of Sydney's suburbs are changing, not least as part 

of larger political, demographic and cultural transitions. Till the 1950s, Australia's 

population largely, though not entirely, had come from the British Isles - the 

English, Irish, Welsh, and Scots. Until it was repealed comparatively recently, a 

policy of 'White Australia' steered the process of immigration. 

Today, the more general effects of globalization combine with the very specific 

results of the last gasps of British colonialism to change the shape of Sydney's 

suburbs, not least transforming the space (and face) of the ubiquitous bungalow. 

As 1997 brings British rule in Hong Kong to a close, the exodus of Chinese 

migrants (and their money) joins the larger diaspora of some thirty million 

Chinese now established in the countries of the Pacific Rim (Ley 1995). Like 

earlier Greek, Italian, Turlush, Vietnamese and other immigrants before them, 

Chinese families move into the suburbs, cranking up the levels of difference and 

diversity in the already multicultural landscape. Under the sign of a multinational 

American realty company, Century 21, Eddy and Simon Tan sell bungalows to 

their one-timc compatriots in Blacktown (the toponomy resulting from an earlier 

term of racist abuse given by white colonists to Australia's indigenous people) 

(Figure 2.11). If Chinese money keeps up bungalow appearances in the displaced 

Scottish space of Glcnfarne Street or the royal, loyalist plots on Kings (sic) 

Georges Road (Figure 2.12) in Granville, California bungalow forms as well as 

faqades are being Sinicized. As Ley (1995) observes in relation to the Chinese 

diaspora in British Columbia's Vancouver, for the new transpacific migrants access 

to light through large windows, unimpeded by vegetation, is inspired in part by 

the traditional metaphysics offey shuj. Vestiges of Anglo-Tudor are erased and the 

Anglo-Indian-Californian-Austr-alian multicultural bungalow is step by step 

transformed into an ordinary Chinese 'house' (Figure 2.13). Though developers 

have commissioned a new, neo-vernacular Australian Federation architecture to 

add a nostalgic Australian identity to some of Sydney's wealthier suburbs, such as 

Castle Hill and Cherry Brook, it is at least partly on owners of Chinese origin that 

the authenticity of the cultural landscape depends (Figure 2.14). 
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Figure 2.11 Colonial space: Blacktown bungalows 

Socrrcr: The Ch~nerr. HcrolJ (Sydney). 7 April 1995 
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Figure 2.12 Floating signifiers: Chinese, American, Indlan, English, Scots, Australian 

S o u r e :  The Chinere Herald (Sydney), 7 April 1995 
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Figure 2.14 Ambiguous identities in Sydney's multicultural suburbs 

Source: The Chrnese Herold (Sydney), 7 April 1995 

C O N C L U S I O N  

It is evident from these three stories that the Empire is not only in the city (King 

1990b) but also in the suburbs -though in these post-imperial times, it is just as 

likely to be joined by the rest of the world as well. Capitalism is global, and 

liberalized Beijing is now part of the multinational scene. With the China World 

Trade Center now located in downtown Beijing, a new breed of global managers 

looks for somewhere to live. This might be in the Legend, or River Garden Villas 

('the ultimate lifestyle in Beijing') advertised in the mid-1990s in the English- 

language China Daily or  in 'Pure American-Canadian style Beijing Dragon Villas' 

- 'just like Beverly Hills of California . . . Richmond of Vancouver . . . Bayview 

Hill of Toronto . . . Long lsland of New York' (Figure 2.15). Can the Beijing 

Dragon bungalow be very far behind? 
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Pure ~merican-~anadian Style 

BEIIING DRAGON VILLAS 

-. .. 
Figure 2.15 Globalization and hybridty 

5aorcc.: Chrno Dolb (Beijing), Srptcmbcr 1994 
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in rural areas. 

3 See King (1984a: 105). The first specifically named bungalows in Britain were located at the seaside 

(1869-77); in 1856-91, a somewhat diffcrcnt version w u  introduced for thc rail-commuting countrysidp; 

though the earliest identifiable texts recom~ncnding their suitability for the suburb werc published in 1891, this 

is not to  say that there are not extant suburban examples built before th~s ,  though they arc likely t o  be few. 

Though not addressing the international, or  imperial context of suburban dcveloprnent (or defining the 

'suburbia' of  his title), Thompson (1982) none the less provides a valuable account of thc process in Britain, 

addressing changes in spatial and architectural form, including rhc introduction of the scmi-detached housc in 

thc 1790s (in St John's Wood) (pp. 8-9). 

4 Fred Horner, The Bungalow: A New ond Orlginol  Cornrdj m 3 Acu. Printed as manuscript in 1892 but 

not published. The author'% address IS given as The Lindens, Aberdcen Place, St John's Wood, London, N W  

and agent, Samuel French. Reproduced by Micropaque Ncw York, Rradex Microprint 1981 (English and 

American Drama, Nineteenth Century). 

5 Said's notion of an imperial culture, produced In the metropolc (and predominantly in the metropolis) 

in the context of the structures of attitude and reference of empire, should be distinguished from that of a 

colonial culturc produccd in the colony (King 1976; 1990a; 1990b). Though related in important and intercsting 

ways, the concepts arc not the same. 

6 lnnumerablr songs and poems using the subject and rhyming possibilities of thc bungalow tcstify to  

this fact. As an Amcrican commentator pointed out as early as 1905, thc name was exotic, new, and had 'the 

same sort of charm as thc word "Mesopotamia" to a lady in Maine' (King 1984a: 154). Gowans (1986: 75) 

writes: 'Bccausr thc word includes sounds as irresistible to  real estate copywriters as the "ow of "cozy" and 

"homey" and the "u" of"cuddly" and "comfortable", thc temptatton t o  apply ~t to any and every sort of srnall 

dwclling was overwhelming.' In the 1889 play, one of the charactcn, suddenly put off his guard by unforesren 

developments, nervously refcrs to the artist's 'gumbalorv'. Over a century later, the saga continues: in a recent 

book of children's holiday poems, Bungolow Fungalon: I rcad 'Bun ga low. Bun galow (What a crazy word). 

Bungalow Donegalow. Fungalow Cungalo\r,. Gunga Din' (and more to follow) (Shea 1991). 

7 The American co-author of a recent monograph on The Arts ond Cr@r Movement ( 1  991), Wcndy Kaplan, 

takes two or three pages to wrltr on the bungalow in thc united States, though therc is no reference to it h? 

the British co-author, Elizabeth Cumming, writing on Arrs and Crafts architrcturc in Britain. Apart from a two- 

linc referencc to 'Bungalow Brigs ' ,  the standard book on Edlwrd~on Awhrtecturr by Alistair Service (1977) makcs 

no rcfcrcnce to the bungalow, which is also the case with Richardson's Archirecrr ofthe Arrs ond Crafir Movement 
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(1983). Thc links bctwrcn lmpcrial culturc, India, thc bungalow, and Arts and Crafts archltccturc in Britain 

skrtchcd out hcrr arc probably only thc tip of an iccbcrg (though src Mctcalf 1989). Furthcr rcscarch would 

br nrrdcd to tcrif: somc of thcsr idcas. M) thanks to Alan Crasford for his comrncnts hcrc. 

Robertson (1993) notcs that thc Lor Angel~x E.\em,ner in Ma! 1904 rcportcd that 'cvcry strrct in Pasadcna 

hatl a bungalou ' as also was thr casc in Los Angclcs and Holly\\.ood. 

8 Both Slmpson's and Durant's books, presumably on thc assumption that thc dcsign is not what thc 

author?, at thr cnd ofthc rwcnticth ccntury, think \\.hat a bungalo\\ ought to look Ilkr, rcproducc a Voyscy dcsign 

nhirh hr spcrifically labcls as a 'bungalot\'. Both authors rcfcr to thc dcslgn as 'Lodgc Stylc', taking as a proper 

namc ,,hat thc architen, in a rclatcd dratving, \vas clearly uslng as a typc or  catrgory. 

9 Brttwrn thc agcs of 16 and 22, Voyscy had bccn articlcd to John P Scddon, onc of thc two architccts 

rrsponslblc for thc sccond phasr of thc first bungalo\v dcrrlopmmt in England, at Birchington In Krnt. Voyscy's 

acquaintancr ~ i t h  both thr tcrm and thc idca was thcrcforc quitc car]! in his carccr. 

I0 Though Kornr\olf(1972, p. 85) sug~csts  onc Arncrican sourcc, it sccms morc likrly that Baillic Scott's 

dcqign \,as based on a clra\ving of 1886 by anothcr Arncrican architcct. Charlcs Ed\rards, and published in thc 

Anicrican ~ournal  B~t ldrng  (I 2 March 1887) (Lancastcr 1985, p. 8 I) (scc Figurc 2.3). 
r I I ha," skctrhcd out clsc\vhrrr somr of thc conncctions bct\\,crn fluctuations in thc ~rnpcrial cconorn) 

and ~uburban cxpansion round London at thr turn of thc ccntury of which thr bungalow is an obvious cultural 

slgn (Klng 1990b. pp. 24, 79-80). Nursc (1994, p. 62) adds anothcr dimension, clting thc vicar of a Wcst 

Duln~ch  (\outh London) church in 1900 to dcrnonstratc hen thc shift of irnpcrial plutocrats to wcalthicr suburbs 

<rrtousl\ impactcd thc class of housing subscqucntl~ butlt on Duluich Collcgc cstatc: 'Thr richcr pcoplc arc 

mot Ing out to  Bcckcnhani and Bromlcy. Thcrc has bccn a coniplctc changc of charactcr in thc last fourtccn ycars' 

(I.c. 18861900);  'thcn rtcryonc had somcthlng to do s.ith India . . . drann by thr ncarncss of Dulwich Collcgc 

(and thr Girls Public Da) School in Sydenharn). Thcsr ha\c almost gonc no\\ ' Thc Hornlrnan Muscum (built 

1896-1901) in adjoining Forcst Hill, a paradigmatic cxamplr of Arts and Crafts dcslgn. and known for its 
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